


whole of which has become the vast common room of a vaguely Norman- 
styled farmhouse, of which only the dimensions are fictitious. The roof 
beams, the stone Stairway, the balcony and its bedrooms, the fireplace 
flanked by stone benches, and the brick floor have all been “built.” It 
was here that the film was supposed to begin, according to the next-to-latest 
working plan... . | 

Marcello and Federico simultaneously open the first two bottles of 
champagne in front of the whole company, including the masons and 
carpenters who built the farmhouse, and are now working on other sets. 
Contrary to tradition, not a single reporter is present. 

The principals lunch at a restaurant on the Via Appia Antica nearby. 
Rizzoli democratically orders the tables joined. Mastroianni requests a 
seat on the shady side of the table, for the sun threatens to yellow his 
beautiful white hair, the product of long, patient work. Sandra Milo, who 
has promised to put on weight in a hurry, engulfs a huge portion of 
spaghetti, smiling mischievously, and finishes with a slice of Mont-Blanc. 

After lunch Fellini would just as soon go back to the studios, but Rizzoli 
drags everyone to the EUR * woods to see how work is going on the spa. 
While the official delegation examines a high wall, Guidarino manages to 
spoil the day for those who are resting in the grass by announcing that 
the eucalyptus fruit that covers the ground has a strong scent of dog urine. 

At five o’clock we are back on the set. The women priests take their 
places before the camera, one by one, on a platform whose center is a 
turntable. They wear white chasubles and various kinds of sacerdotal orna- 
ments. Fellini instructs each one to keep her head down and her eyes 
Steady, and not to lose her balance when the turntable slowly begins to 
move. Silent witnesses to this maneuver, the other priests sit side by side 
on the couch that was used yesterday by Carla and the Saraghinas. Some- 
times, on the director’s orders, they nibble on cakes. 

Sandra Milo, come to keep us company, sits in a corner near the 
camera. True to her promise, she has a tray of cakes sent in from the bar, 
and eats them all, under the tyrant’s admiring and somewhat malicious eye. 


* An area outside Rome set aside by Mussolini as the site for the 1940 Esposizione Uni- 
versale di Roma (EUR), canceled because of the Second World War. 
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